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JEAN ACME LeROY

It is known that Jean Acme LRoy worked for Thwaitsa famous preivil war New

York photographer. Now, it is interesting that the most mysterious of all early motion
picture pioneers Augustin Le Prince also worked for Thwaits. Although they worked
there at diferent times, it is possible that they met in some unannounced visit by one or
the other, or eveif t h ey , dis gassible that one heard of the others work from
chatter within Thwaits office. If they did meet it would be very interesting to know wha

if anything they discussed about the new work been done in projecting motion pictures.

The claims of Jean Ld&Roy that he made the first motion piauiprojector are
unsubstantiated,dving said thatthere are manyuestionsthat still remain about his
claims.In a letter dated February'952 from G. W. Dunston to E. W. Riley (copy of

l etter courtesy CarNew if MWRdy wasaha dirst invertoe thewr i t e s
Independents would have made good use of him. As it was they used him far a shor
period; he was but& e r o f olrwill aot verit® yhéderogatory opinions written by

Mr. Dunston had about Leroy as that is of no importance. The importagtiéie is that

they used Mr. Le By for some purpee not stated. The Independentast have had
some reason for this. The reasmmreasons do not know.There must have been some
very good and overwhelming reasons to include him in this very select group that
believed that they were collectively responsibletf@ creion of moving pictures.

Wha happenedtoLeky 6 s projector | will quowhat from t|
they state about the LeolR machine being thrown upon the dump heap is true. After Le

Roy discovered or claims to have discovered an attempt[ed]dh&is machine it wa

carried to a | awyer 6 Royoelvelr wenteaftef ipand whenfthre keepi
| awyer moved, what was supposed tHowMre junk
Dunston came upon this information is not stated in his Iefiee. opinions of Mr.

Dunston should be considered with caution.

Mr. Le Royés staunchest supporter seems to be Mr. James R. Cameron as can be attested
by copies from hisbook a mer onés Encycl opedincdudeBinthisd Mot i o
compilation.

The format of this compilation is to gather all known sources about Jean AcmBadye

and reprint them in this paper so that one interested in this will have an easy access to
these sources here were some additional sources on the internet but | was unable to
access them.

| can make no judgment on Jean Acme Leybut | have learned not to so easily write
off claims to discovery simply because we are missing hard proof. Hard proof is often
very hard to find in a fast unfolding period of the motion picture machine.

Soterios Gediakos, December 21, 200@mended July 1,72008)
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JEAN ACME LeROY

Le Roy was born February, 2854 near Bedford Kentucky, and at an early age went to
New York City as an apprentice photographt was here that Le Roy gained experience
for his motion picture experiments, at night in his spare time he ran a stereopticon
machine about New York and New Jersey.

Le Roy claimed a screen Machine using perforated celluloid film before 1893.

He alsobuilt a projector that used glass slides, two hundred of them were enclosed in a
magazine and the machine included a shutter and intermittent movement and the entire
showing lasted less then two minutes.

None of Le Royo6s cl ai warsproteo, but e ditl take p bigopgre ct i o n
as a witness in 1911 for the independents against the then powerful Motion Picture
Patents Co.

Roy built a projector in 1906 <called the

Le
AfMarvel ouso. o

Ray Bryan
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EAN ACME LeROY

33 noiad D ol e S iy T Gl

1894 (Feb. 5)—Two Kinetoscope films were pro-
jected by J. A. LeRoy before a group of about 25
persons assembled in H. Riley’s Optical Shop, 16
Beekman St., New York. The projector used was
designed and built by Mr. LeRoy who had previously
(1893) built a projector which handled unperforated
film,

Jean A. Le Roy

Le Royds First 35 mm movie project
C a me s Bnoybdlopedia Sound Motion Pictures
Soterios Gardiakosollection



JEAN ACME LeROY

LEROY, JEAN ACME—To sketch briefly LeRoy’s-
background, he was born February 5, 1854, near Bed-
ford, Kentucky. He came to New York, while still a
youth, and was apprenticed to one Thwaites, a
famous photographer of the pre-Civil War period,
whose studio was then at No. 1 Chambers Street,

With the memories of his old glass plate projector
before him, LeRoy set to work to devise a machine
suitable to project the Donisthorpe film and late in
1893 he completed his first model.

The apparatus was very crude, being constructed
mostly of wood. Friction rollers were used for feed-
ing and intermittent rollers to obtain stop-motion.
The results he secured were sufficient to encourage
him, but he realized that with the imperfection of
the film stock at that time and the difficulties of
keeping the pictures in frame, the friction method
could not be made practicable without much further
experiment.

Meanwhile, the kinetoscope of Mr. Edison, which
had lately appeared, was beginning to make film his-
tory. Raff and Gammon, Edison’s distributing agents,
held an exhibition of the novel coin-operated motion
picture machines in December, 1893, and it was here
that LeRoy secured the solution of his probiem for
making a practical projecting device.

As every one knows the kinetoscope used film of
the present-day standard, with four perforations on
each side of the image and LeRoy instantly realized
that it was far better adapted for projection than the
friction method. The Edison machine also assured
Him of a supply of motion picture subjects, a matter
which had previously given him much concern, as he
had had no definite source of supply for his projec-
tor. And without film, of course, it was. quite useless.

To complete his invention now required only the
substitution of sprocket roller for the friction roller,
but LeRoy also made many other improvements and,
in fact, rebuilt his frictional machine almost in en-
tirety. The new machine was completed, according
to the testimony, on February 3, 1894.

The pictures screened by LeRoy at this first show-
ing in Riley Bros.” establishment were the Execution
of Mary Queen of Scots and Washing the Baby, two
well-known early Edison subjects. Following the ex-
hibition LeRoy explained to those present where his
films originated and stated that he hoped to secure



JEAN ACME LeROY

others from foreign makers like Donisthorpe.
Necessarily, because of the short length of his en-
tertainment (the films shown took about two min-

OPERA HOUSE
Washington’s Birthday
Friday, February 22, 1895.

& THE ™~
Cinematographe
Novelty Co.

PRESENTING

LE ROY’S

MARVELOUS GINEVIATOGRAPHE

= SHOWING =7

WONDERFUL & ASTOUNDING

Pictures in Life Motion
ONCE SEEN NEVER TO BE FORGOTTEN

GEO. WOOD *tiiiis ladsines
NEW YORK Cheetropolis

100 VIEWS OF THE WONDER CITY

M’lle BINA The Second Sight Queen
DEXTER The Mystifying Australian

and other Features of Interest and Amusement.

—-
—

Prices: 15c., 25c. and 35c¢.

utes to run off), he was not enabled immediately to
receive any theatrical bookings. There was also prob-
ably a question in the minds of his audience as to
the certainty of his obtaining a future steady supply




JEAN ACME LeROY

of screen material, although they were much im-
pressed by the exhibition itself.

LeRoy did, however, receive numerous single en-
gagements and in ensuing months gave many exhibi-
tions at clubs, social and church organizations, and
private entertainments with his screen machine.
Among others in the Spring of 1894 were engage-
ments at the Bijou Theater and Verona Hall 1n
Brooklyn.

LeRoy’s “pictures in life motion” were principally
used as a “filler” on the Sunday evening entertain-
ment programs of the period. Among the pictures
he showed at this time were the famous Leigh Sis-
ters in The Umbrella Dance and The Trilby Dance,
the Serpentine Dance by Annabelle, and Hoyt's Milk
White Flag, all of them Edison kinetoscope subjects.

11
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ACME EXCHANGE

Cinematographic Supplies and Accessories
133 THIRD AVENUE
NEW YORK , N.Y.

1908 @talog
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JEAN ACME LeROY

LEROY’S ACMEGRAPH

THE PEERLESS MOVING PICTURE MACHINE

J. A. LeROY
Inventor of LeRoy’s Acmegraph

R. J. A. LEROY is perhaps one
M of the oldest active mechanicians

in the motion picture machine

line in America, having con-
structed and operated a successful animated
picture projecting apparatus of his own de-
sign in February, 1893. With over is
years experience in this line, he has em-
bodied many original features in the Acme-
graph, producing a projecting machine
strictly up-to-date and without a rival.

14



JEAN ACME LeROY
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SAFETY
FILMSHELD

The mechanism, showing the automatic safety
film shield, upper loop protecting shield
and lower enclosing shield.
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JEAN ACME LeROY

Driving Mechanism
with Reels and
Framing Lever,
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JEAN ACME LeROY

THE NEW YORK APPROVED MODEL.
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JEAN ACME LeROY

No photos of the AMarvel ous:

Are known
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MID -WEEK PICTORIAL

November 12, 1925

19



JEAN ACME LeROY

Mid-Werk Yictarial, Nonember

12, 1823

A FILM PIONEER WHO HELPED MAKE THE MOVIES POSSIBLE

J
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A J:\LNT THROUGH LONDON:
PRINT

From What Is Said to Be the First
Motion - Picture Negative Ever
Made and the First Successful At.
tempt to Reproduce “Step Mn on."
This Pioneer Movie Wus Filmed
‘in 1889 by Frwsc»('rcene \\ ho Has
Been Called the “Father of the Mo-
tion Picture,” and Who, Stranyely
Dnouzh Dxedi Poverty in Luv-dun
(Times Widw World Photos.
Puge Twenty

unusual scene of human interest, fighting spirit, blast-
ed hopes and stoical indifference was enacted recently
in New York City when one of the largest motion-pic-
ture companies ceremoniously laid a cornerstone of a new
building of theirs. Film magnates whose income tax rctums
ing sums had gathered, and
of other picture compnmes were present to pay their tribute
to this new efficient monument erected in the interest of the
silent drama.

But in the background, behind. a score of these important
gentlemen, stood a sprightly little man with iron-gray hair,
watching intently. His fierce mustache twitched on his
upper lip as & series of emotions sped through his wiry
frame, and in his eyes glinted the fighting spirit of one who
has played the game against odds without permitting the
idea of giving up to enter his mind,

This little man who held up the rear was Jean A, Le Roy,
machinist and expert repair man for motion-picture ma-
chines, In 1893 he had invented the motion-picture pro-
jector, which thyew a film on & screen for the first time in
America in 1884, But he had neglected to patent his inven-
tion,

Mr. Le Roy came to the cornerstone laying unknown by
the film magnates and unheard of by many who took part
in the ceremony. But four strips of film run by him through
his projector in 1894 were laid in this cornerstone before it
was sealed. These were the coronation of Edward VII, a
fire scene, a storm scene and one called “Washing the Baby."
which was one of the first pictures ever produced by Thomas
A. Edison.

It was Jean A. Le Roy's invention of the projector that
made the presentation of all of our movies of- today possible,
And it also made possible the huge industry which employs
tens of thousands, pays millions to screen players and has

“THE PRECURSOR OF THE MOVIES: JEAN A. LE ROY.

a Machinist and Camers Expert of New York City, Whe
Invented the First Motion-Picture Projector in 1894 but Ney-
lected to Huve It Patented. He Ts Shown With the Modern
Type Projector, Which Is an Imnruvcmcnt on His Original

Machin:
(Times Wide worm Photos.)

brought huge fortunes to d and exhibi who en-
tertain millions of people every night throughout the world.
But Mr. Le Roy got practically nothing for his invention,
as he did not patent it. Because of this he is a poor man,
He will tell you how he has been kept poor by spending enor-
mous sums of money defending his later patents in the law
courts, In a recent instance Le Roy took out a palent on an
invention which brings a decided technical improvement to a
projecting machine. The next thing he knew there were
twenty-six infringements on this patent, forcing the inventor
once more Lo enter the Jaw courts to defend his brain child.
Mr. Le Roy has little time to think greatly concerning the
strides of the movies in recent years. He is too busy tinker-
ing on some new device in his little shop. 1f you wish to dis:
cuss the personalities of the scrcen with himt. hix mind is
unusually clear regarding Charlic Chapiin, Ford Stubng,
Chester Conklin and those “Keystone Cops" of yore. He
favors clean comedy and with tell you that a good laugh is
better than u dose of medicine. As to stories, he favors the
corvect photodiamatizations of the works of noted writers.

AMERICA'S FIRST PROJL‘CTION MACHINE:

Invention, Which Was Mm.a ln 1&92 and Was the First

Machine Ever Made in America t Throw a Motion Picturc

on a Screen. It Wa« Used for the First Time Feb, 5, 1894,
Times Wide World Photos.)

JEAN

That this inventor's hat is still in the ring is very e
He has fought battles with the Indians under General X
he went to Cuba in the Spanish-American War, and he rvn-
dered cffective service for his country in the World War.
But with this fighting spirit there is a keen and ironical sense
of humor, for on the wall of his little shop there is u ~.gn,
hand-painted by himself, which reads:

“I have been in this business since 1894. [ have been
pleusing and displeasing the people ever since. I have been
cussed und discussed, boycotted, talked about, lied about, lied
to, hung up, held up, robbed, ete. The only reason I am
slayink in business nuw is to see what the —— is going to
hapuun next.”

o)
LTS v

Collection Soterios Gardiakos
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JEAN ACME LeROY

N unusual scene of human interest, fighting spivit, blast-
ed hopes and stoical indifference was enacted recently
in New York City when one of the largest motion-pic-

ture companies cercmonicusly laid a cornerstone of a new
building of theirs. Film magnates whose income tax returna
represent staggering sums had gathered, and representatives
of other picture companies were present to pay their tribute
to this new efficient monument erected in the interest of the
silent drama.

But in the background, behind. a score of these important
gentlemen, stood a sprightly little man with iron-gray hair,
watching intently. His fierce mustache twitched on his
upper lip as & serics of emotions sped through his wiry
frame, and in his eyes glinted the fighting spirit of one who
has pluyed the game against odds thhout permitting the
idea of giving up to enter his mind,

Thig little man who held up the rear was Jean A, Le Roy,
machinist and expert repair man for motion-picture ma-
chines. In 1893 he had invented the motion-picture pro-
jector, which-threw a film on a screen for the first time in
America in 1894. But he had neglected to patent lus inven-
tion,

Mr. Le Roy came to the cornerstone laying unknovm by
the film magnates and unheard of by many who took part
in the ceremony. But four strips of film run by him through
his projector in 1894 were laid in this cornerstone before it
was sealed. These were the coronation of Edward VII, a

_ fire scene, a storm scene and one called “Washing the Baby."
which was one of the first pictures ever produced by Thomas
A. Edison.

It was Jean A. Le Roy's invention of the projector that’

- made the presentation of all of our movies of- today possible.
And it also made possible the huge industry which employs
tens of thousands, pays millions to screen players and has
brought huge fortunes to producers and exhibitors who en-
tertain millions of people every night throughout the world.

But Mr. Le Roy got practically nothing for hia invention,
ag he did not patent it. Because of this he iz a poor man,
He will tell you how he has been kept poor by spending enor-
mous sums of money defending his later patents in the law
courts, In a recent instance Le Roy took out a patent on an
invention which brings a decided technical improvement to a
projecting machine. The next thing he “knew there were
‘twenty-six infringements on this patent, forcing the inventor-
once more to enter the law courts to defend his brain child,

Mr. Le Roy has little time to think greatly concerning the
strides of the movies in recent years. He is too busy tinker-
ing on some new device in his little shop. 1f vou wish to dis-
cuss the personalities of the scrcen with him. his mind is
unusually clear regarding Charlic Chapiin, Ford Sterhng,
Chester Conklin and those “Keystone Cops” of yore. He

. favors clean comedy nnd with tell you that a good laugh is
bettur than w.dose of nedicine.  As to stories, he favors the
correct photodramatizations of the works of noted writers.
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JEAN ACME LeROY

AMERICA'S FIRST PROJECTION MACHINE: JEAN
: LE ROY'S

Invention, Which Was Made in 18083, and Was the First -
Machine Ever Made in America t¢ Throw a Motion Picture

on a Screen. It Was Used for the First Time Feb. 5, 1804,
(Times Wide World Photos.)

That thia inventor's hat is still in the ring is very evident.
He has fought battles with the Indians under General Miies;
he went to Cuba in the Spanish-American War, and he ren-
dered cffective service for his country in the World War.
But with this fighting spirit there is a keen and ironical sense
of hamor, for on the wall of his little shop there is u ».gn,
hand-painted by himself, which reads:

“I have heen. in this business since 18%4. I have been
pleusiug and displeasing the people ever since. I have been
cussed und discussed. boyeotted, talked about, lied about, lied
to, hung up, held up, robbed, ete.. The only reason 1 am
slayiuw in business now is to see what the —— ia going to
happon next.” :
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JEAN ACME LeROY

THE PRECURSOR OF THE MOVIES: JEAN A. LE ROY,
a Machinist and Camera Expert of New York City, Whe
Invented the Firat Motion-Pleture Projector in 1894 but Ney-
lected to Have It Patented. He Is Shown With the Modern
Type Projector, Which Is an Improvement on His Original
Machine.
(Times Wide World Photos.)
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JEAN ACME LeROY

T T e o gy 2

S

A JAUNT THROUGH LONDON:
; ; A PRINT

From What Is Said to Be the First
Motion - Picture Negative Ever
Made and the First Successful At-
tempt to Reproduce “Step Motion.”
- This" Pioneer Movie Wus Filmed
‘in 1889 by Freese-Greene, Who Has
Been Called the “Father of the Mo-
tion Picture,” and Who, Strangely
Enough, Died in Poverty in London.
 Mimes W 10w World Photou.)

Page’ Twenty
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TWO Le ROY PHOTOGRAPHS

IN THE COLLECTION

Of
Soterios Gardiakos
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JEAN ACME LeROY

Typed on reverse
POWERS MASTER MODEL
LE ROY SOUND EQUIPMENT CORP.
ROCHESTER, N.Y.

Soterios Gardiakos collection
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JEAN ACME LeROY

Typed on reverse
POWERS MASTER MODEL
LE ROY SOUND EQUPMENT CORP.
ROCHESTER, N.Y.

Soterios Gardiakos collection
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Le ROY PATENTS

Pat. 420,623

Pat 641,230

Pat 864,314 Framing deviceMarch 12, 1906, granted Aug 27, 1907

Pat 1,027,135 Le Roy projector, March 12, 1908, gnted May 21, 1912.
Pat 1,0r5.215 Le Roy projector March 12, 1908, granted October 7, 1913.
Pat 1,102,767 shutter set. device. Jan 16, 1914, granted July 7, 1914

Pat 1,277,958 film valves February 26, 1917 granted September 3, 1918.
Pat 1,311,238 film advmeans, July 15, 1918, granted July 29, 1919

G. W. Dunston
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JEAN ACME LeROY

J. A. LE ROY.
KINETOSCOPE.
APPLICATION FILED MAR.12, 1008.

1,027,185. Patented May 21, 1912.

6 SBHEET8~BHEET 6.

‘”X’t osaEs ¢ ﬂ// Jnventor
.,94 Q{%Z‘Z\& &Udrlmu«%‘#@/{%‘&h

J.A. Le RoyKlnetoscope patent 1,027,135
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JEAN ACME LeROY

J.A. Le RoyKinetoscope patent 1,027,135
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